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selected student works
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INTERACTION PROCESS LESLIE LATIMERINTERACTION DESIGN IINIU–ARTD 319 
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INTERACTION PROCESS LESLIE LATIMERINTERACTION DESIGN IINIU–ARTD 319 
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ELIZABETH SAKLERIMPACT INTERFACEGRAPHIC DESIGN STUDIOUNO–ART 4170 
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LESLIE LATIMERSOCIAL INTERACTIONINTERACTION DESIGN IINIU–ARTD 319
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LESLIE LATIMERSOCIAL INTERACTIONINTERACTION DESIGN IINIU–ARTD 319
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SOCIAL ACTIVISM CAMPAIGNGRAPHIC DESIGN STUDIOUNO–ART 4170 MEGAN MONOSMITH
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SOCIAL ACTIVISM CAMPAIGNGRAPHIC DESIGN STUDIOUNO–ART 4170 MEGAN MONOSMITH
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RENATA KOVACEVICCONSUMER IDENTITY SYSTEMINTERMEDIATE DESIGN IINIU–ARTD 312
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EVENT PROMOTION & SYSTEM DESIGN  NIU–ARTD 412 ADVANCED VISUAL COMMUNICATION II JULIO RUIZ-SANTANA
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PUBLICATION BRANDING & DESIGN  NIU–ARTD 412 ADVANCED VISUAL COMMUNICATION EMILY SCHAEFFER



12

LESLIE LATIMEREVENT PROMOTION SYSTEMTYPE & IMAGENIU–ARTD 212
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SOCIAL PASTICHE ANJELA CABANLONG, DAVID JONESINTERMEDIATE VISUAL COMMUNICATION INIU–ARTD 311

She was asking for it

She was asking for it
if only the victim would be

charged for underage drinking herself...

her actions led to everything else

if only the victim would be

charged for underage drinking herself...

her actions led to everything else

So you got drunk at a party and two people

take advantage of you, that’s not rape you’re

just a loose drunk slut

So you got drunk at a party and two people

take advantage of you, that’s not rape you’re

just a loose drunk slut

SLUT

UNSTABLE

THE DOOMSDAY CLOCK IS TICKING
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BRIANNA OSTRONIC, PIN VO, ALEX CRUZUNO–ART 3130 SOCIAL PASTICHEGRAPHIC DESIGN ONE
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TYPOGRAPHIC NARRATIVE KATHRYN ST PETERTYPOGRAPHYNIU–ARTD 211
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ARCHITECTURAL LAYOUTNIU–ARTD 201 INTRO TO VISUAL COMMUNICATION T: RYAN WHEATLEY, RICK LYNN / B: OSAMA ALAMIDI, AMBER NASKRENT

What would Ludwig Mies van 
der Rohe have to say about 
today’s design landscape? 
Probably, “I told you I was 
right.” Or at least, “I wasn’t as 
wrong as you thought I was.”
  Today would be the German 
architect’s 126th bir thday, 
had he lived that long (he sol-
diered on, wheelchair-bound 
and arthritic, to the age of 85), 
and he’d doubtless feel better 
than he would have done in 
1986 – his centenary year. 
Mies’s stock was then at an 
all-time low: postmodernism 
was in its pomp and Robert 
Ventu r i  famous ly  tu rned 
Mies’s “less is more” dictum 
into “less is a bore”. What’s 
more, the “international style” 

Mies helped bring about was 
roundly blamed for creating 
bland, generic global city-
scapes. Then there was his 
shady association with the 
Nazis before he emigrated to 
the US in 1937.
  Mies’s real problem was 
that he was arguably the first 
architect to have the last word. 
His abiding achievement was 
to strip architecture down 
to its purest essence – to 

“almost nothing”, as he put it. 
He was well placed to achieve 
this technically, taking advan-
tage of progress in materials 
and engineering, but he was 
also philosophically driven 
towards his reductivist goal. 
He believed in revealing the 

under ly ing “ truth” of the 
world, primarily through pure 
geometric forms and propor-
tions. He succeeded brilliantly, 
of course, especially with 
austere American structures 
like the Seagram Building and 
the Farnsworth House. But 
where do you go from there? 
You can only reproduce what 
he did already or create infe-
rior versions of it – hence the 
cheap Mies knockoffs that 
came to character ise the 
international style.
  But times have changed and 
evidence of Mies’s resurgence 
is everywhere. First, there’s 
the reconstruction/restoration 
of some of his “greatest hits”. 

THE MAN

LUDWIG
MIES 
VAN 
DER 
ROHE
By Steve Rose

Mies’ Architectural Timeline
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THE LEGACY

“From our 
position now 
I have no 
doubt that 
Mies is one 
of the great 
masters of 
this century”

1907 
Riehl
House

1

1929
Barcelona
Pavilion

2

1930 
Tugendhal
House

3

1950 
Lake
Shore
Apartments

4

1951
Farnsworth
House

5

1956
Crown
Hall

6

1958
Seagram
Building

7

1969 
Toronto
Dominion
Center

8

Full article on page 14

It’s easy to assume that what lay behind 
the stiff, formal attire and severe, circu-
lar horn-rimmed glasses of Le Corbus-
ier was a man constrained by the lines 
and angles of his modernist architec-
ture. But this apparently stern individu-
al, who is widely considered to be the 
most important architect of the 20th 
century, knew exactly how to create an 
image. Le Corbusier was a pseudonym, 
a mask for the heavy drinker, brothel 
frequenter, and, in one roguish incident, 
thief, who tried to win a city-planning 
project in Berlin by breaking the rules of 
entrants’ anonymity. He never confined 
himself to one or even several distinct 
styles, and unlike most architects, who 
are known for their lack of ornamenta-
tion, his apartment in Paris was full of 
objects. He embraced modern materi-
als like concrete and iron, which he used 
to construct enormous housing blocks, 
while putting an emphasis on space, 
light, and greenery.

“[Corb] was bastard in many ways. He 
was very severe with people, especial-
ly after the 1930s when he became a 
world figure, and he sometimes slapped 
people aside.”   

– Tim Benton, Le Corbusier’s biographer

Tim Benton, who co-wrote Le Corbus-
ier Le Grand, says that Corbusier was, 
especially later on in life, a “bastard in 
many ways. He was very severe with 
people, especially after the 1930s when 
he became a world figure, and he some-
times slapped people aside. On the oth-
er hand, people say how generous he 
was, and kind.” This secretly sensitive 
man grew up dominated by his mother, 
who he continued to write to on a week-
ly basis until she reached 100 years

old. One of Corb’s first buildings was a 
home for his parents, but the financial 
burden of the house proved too much 
for them, and they ended up retreating 
to a holiday home Corb had built on Lake 
Geneva.

Le Corbusier was born in 1887, and was 
named Charles-Édouard Jeanneret by 
his parents. It wasn’t for another 23 years 
that he adopted “Le Corbusier” – after 
his grandfather’s name, “Lecorbésier”, 
but even this shrunk to “Corb” in time. 
His father was a clock engraver and his 
mother a pianist in the Swiss town of La 
Chaux-de-Fonds, a place that Karl Marx 
referred to as “one big watch-making 
factory”. He attended the art school, and 
edged away from his father’s plans for 
him to follow family tradition as a watch 
manufacturer. Between 1907 and 1912 
(after having built several houses in his 
hometown), Corb broadened his cultural 
knowledge by visiting a number of Eu-
ropean cities, and was particularly taken 
with the Parthenon.

What began as an interest in the Arts and 
Crafts movement grew into a longing for 
a new type of architecture to go with the 
times, which he eventually found in the 
International Style. When Corb finally 
settled in Paris, he was informed about 
a pair of brothers, Auguste and Gustave 
Perret, who were experimenting with 
concrete construction. It only took one 
look at Le Corbusier’s sketches to con-
vince Auguste to take on this young un-
known for a period of 15 months. Around 
this time, Corb began reading Nietzsche, 
and the Nietzschean maxim “Become 
who you are!” became his life’s motto.

He paired up with engineer Max du Bois 

The untold story of Le Corbusier
The hard-living master of modern architecture
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“A house is a machine 
for living in.”

Le Corbusier’s Villa Savoye

Design
Sublime

17

Le Corbusier, ca 1938 © Hulton-Deutsch Collection/CORBIS

   Some 33 kilometers outside of Paris, in the 
town of Poissy, sits a true “design classic”, Villa 
Savoye. The work of seminal Swiss architect 
Le Corbusier, Villa Savoye is a constructed 
experiment, a manifesto to modernism.
Designed and built between 1929 and 1931, the 
house represents one of the first constructions 
of modern architecture, redefining classical 
elements to respond to technological advances 
and the changing needs of the 20th century. It 
was a complete departure from the traditional 
architecture of the time.
   This house is more than simply a modern 
take on a French country house – it was an 
opportunity to apply a standardised design 
system which would ultimately produce what 
Le Corbusier defined as a “Machine for Living”. 
Like a car and its parts, where each component 
is necessary to its function, the house would 
work as efficiently as possible.
    In 1926, Le Corbusier published a manifesto 
entitled Five Points Towards a New Architecture 
in which he defined a set of universal principles 

that could standardise an architectural approach, 
allowing for a model of architecture that could 
be reformulated to respond to different require-
ments such as location and climate.
Villa Savoye became the first test site for these 
principles.

Le Corbusier’s five points of architecture
The first principle, a grid of “pilotis”, French for a 
post or column, replaced the typical load-bearing 
wall which produced a “free plan”; the second 
principle, allowing for flexibility in wall placement. 
A “free façade,” the third principle, separated 
the structure (the pilotis) from the façade of the 
building, allowing for a continuous, uninterrupted 
horizontal “ribbon window,” principle four. The 
fifth principle, a “roof garden” enclosed by a 
screen, framed the landscape while allowing 
light to enter the house.

A trailblazer
Distinctly ahead of its time, Villa Savoye has 
become great inspiration for architects and 
designers and many of the ideas and concepts 
have evolved and been imitated by others. Le 

Corbusier foresaw material innovation with the 
introduction of industrial materials. Previously, 
houses were perceived as solid and heavy 
structures where stone, timber and bricks were 
commonly used.
    Conversely, Le Corbusier drew influence from 
the machine age, inspired by his fascination 
with steamships. He introduced steel, glass 
and reinforced concrete, a shift away from 
what he saw as impractical materials and 
methods of the time. Villa Savoye is constructed 
from reinforced concrete and masonry units. 
White plaster unifies the house and hides the 
fact that individual pre-fabricated parts were 
used to construct the villa. The assembly of 
standard components saw a progressive rise 
for pre-fabrication in architecture, which still 
has major influence on the practice today. 
Villa Savoye’s basic principles transcend time 
and scale. They have been incorporated into 
a single family home, as demonstrated by the 
villa, but have been just as easily applied to 
large-scale residential buildings such as the 
Unité d’Habitation in Marseille, France.
  Even after 85 years, this timeless icon of 
architecture is a model that is still central to 
architectural and spatial thinking.

William Feuerman

“Le Corbusier drew influence from the machine 

age, inspired by his fascination with steamships.”
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WESLEY BISHOP

Some things just don’t fit together.

Don’t Text and Drive

•MANGO•

IMAGE AS MESSAGENIU–ARTD 201 INTRO TO VISUAL COMMUNICATION 



18

SPACE / COMPOSITION / COMMUNICATION T: ISAAC LARUSSA, DEAN KRUEGER, EMILY GROBE / B: SARAH NAVIGATO, ISABEL NORMAN, ISAAC LA RUSSANIU–ARTD 201 INTRO TO VISUAL COMMUNICATION 
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COMPOSITIONAL LIGATURE SHANNON PERKINSON, AMBER NASKRENT, ISABEL ANGULONIU–ARTD 201 INTRO TO VISUAL COMMUNICATION 
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SCALE, DEPTH, MOTION SASKIA KIEL, KARISSA WRASSENIU–ARTD 201 INTRO TO VISUAL COMMUNICATION 
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FORM/COUNTERFORM COMPOSITION MICHAEL VITHA-NOLAN, RYAN JOHNSON, ALLISON MORGNIU–ARTD 201 INTRO TO VISUAL COMMUNICATION 
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NIU–ARTD 201 FIGURE/GROUND AMBIGUITY  T: SARAH KLOS, AMANDA DIEMKE, ELIZABETH INMAN / B: SHAWNICE McCRANEY, KARISSA WRASSE, SASKIA KIELLINTRO TO VISUAL COMMUNICATION 


