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Following are projects completed by undergraduate students ranging from introductory to advanced levels.  
Solutions vary in execution, medium and objective—including formal exercises, conceptual exploration,  
typography, editorial and digital presentation.

Johnathon Strube: Student Works 
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ARTD 412 

Advanced Visual Communication II

CLASS 

TITLE

OVERVIEW Students design a brochure series for an existing event. Students are only  presented with  

distribution parameters. From there, they complete independent research considering  

execution as both a series and as individual pieces that can serve as artifacts for attendees.

Julio Ruiz-Santana, 2015
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OVERVIEW Students develop a magazine defining target audiences, content strategy and presentation 

goals. Students plan content structure and develop supporting brand presentation. Students 

execute their concepts and produce the magazine’s inaugural edition.

Emily Schaeffer, 2015

ARTD 412 

Advanced Visual Communication II

CLASS 

TITLE
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Wesley Bishop, 2016

ARTD 319 

Interaction Design II

CLASS 

TITLE

OVERVIEW Students design and prototype a mobile application for a pizza  
delivery service with a focus on user flows, interaction, process,  
customizing content and user feedback.
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ARTD 319 

Interaction Design II

CLASS 

TITLE

OVERVIEW Students are asked to design a weather app focused on function and usability.  

Students make objective choices on visual design, content and typography based  

on research, prototypes and user testing.

Patrick Hubert, 2016

Jacie Verdak, 2016
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ARTD 318 

Interaction Design I

CLASS 

TITLE

OVERVIEW Students design a static website for a noted architect understanding how themes expressed in 

their work can relate to display of content. Students curate content, outline site architecture and 

develop a working prototype to support usability principles.

Caleb Dietz, 2015
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Dan Mitchell, 2012

ARTD 311 

Intermediate Visual Communication I

CLASS 

TITLE

OVERVIEW Students design a poster that is a pastiche of a past design style. Based on their personal  

interest, students choose a topic and investigate qualities of their design style (typography, 

color, composition, etc.) to clearly communicate their research and conceptual presentation.

Matthew Assell, 2012
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ARTD 212 

Type & Image

CLASS 

TITLE

OVERVIEW Students explore typographic grid structures to present sequential content that is visually 

legible and attractive. Students explore forms and folds to reinforce conceptual ideas or 

advance contextual frameworks.

Haley Gottardo, 2015
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Students are given two days to design an editorial article that presents a cover and open-page 

spread. Students are constrained to using self-generated imagery or illustration. Articles focus 

on music and require interpretations that reflect the content and communicate meaning.

Kelley Byrne, 2014

ARTD 212 

Type & Image

CLASS 

TITLE

OVERVIEW
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Students are given two days to design an editorial article that presents a cover and open-page 

spread. Students are constrained to using self-generated imagery or illustration. Articles focus 

on music and require interpretations that reflect the content and communicate meaning.

Michaela Murphy, 2015

ARTD 212 

Type & Image

CLASS 

TITLE

OVERVIEW
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ARTD 211 

Typography

CLASS 

TITLE

OVERVIEW Students explore the use of contrast as a fundamental principle in developing typographic 

hierarchy. Students create compositions using Piet Zwart as inspiration in defining the use  

of formal and content relationships.

CHICAGO
JAZZ
FESTIVAL
2016
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Millenium Park
Free & open to the public
chicagojazzfestival.us
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Renata Kovacevic, 2016

Osama Alamidi, 2016

Kristin Patel, 2016
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ARTD 211 

Typography

CLASS 

TITLE

OVERVIEW Students explore the use of contrast as a fundamental principle in developing typographic 

hierarchy. Students create compositions using Piet Zwart as inspiration in defining the use  

of formal and content relationships.

Renata Kovacevic, 2016

Kathryn St Peter, 2016

Osama Alamidi, 2016

Kristin Patel, 2016
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Grand Opening Celebration

Museum of Contemporary Arts Chicago

220 E. Chicago Ave

Chicago IL 60611

m
cachicago.org

Event is sponsored in part by

City of Chicago; LinoType GmbH;                

AIGA, Chicago Chapter; 

STA, Society of Typographic Arts 

Saturday, October 26, 2013

7:00 p.m.

Light Refreshments and Hors D’oeuvres will be Served

Black-Tie Event

Members $10 / Non-Members $20
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Elinor Thomas, 2014

Osama Alamidi, 2015

Students study the International Typographic style to build an understanding of hierarchy  

and grid structure. Students design an announcement for a Josef Müller-Brockmann  

retrospective exhibition.

OVERVIEWARTD 201 

Introduction to Visual Communication

CLASS 

TITLE
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Le Corbusier’s Villa Savoye

Design
Sublime

17

Le Corbusier, ca 1938 © Hulton-Deutsch Collection/CORBIS

   Some 33 kilometers outside of Paris, in the 
town of Poissy, sits a true “design classic”, Villa 
Savoye. The work of seminal Swiss architect 
Le Corbusier, Villa Savoye is a constructed 
experiment, a manifesto to modernism.
Designed and built between 1929 and 1931, the 
house represents one of the first constructions 
of modern architecture, redefining classical 
elements to respond to technological advances 
and the changing needs of the 20th century. It 
was a complete departure from the traditional 
architecture of the time.
   This house is more than simply a modern 
take on a French country house – it was an 
opportunity to apply a standardised design 
system which would ultimately produce what 
Le Corbusier defined as a “Machine for Living”. 
Like a car and its parts, where each component 
is necessary to its function, the house would 
work as efficiently as possible.
    In 1926, Le Corbusier published a manifesto 
entitled Five Points Towards a New Architecture 
in which he defined a set of universal principles 

that could standardise an architectural approach, 
allowing for a model of architecture that could 
be reformulated to respond to different require-
ments such as location and climate.
Villa Savoye became the first test site for these 
principles.

Le Corbusier’s five points of architecture
The first principle, a grid of “pilotis”, French for a 
post or column, replaced the typical load-bearing 
wall which produced a “free plan”; the second 
principle, allowing for flexibility in wall placement. 
A “free façade,” the third principle, separated 
the structure (the pilotis) from the façade of the 
building, allowing for a continuous, uninterrupted 
horizontal “ribbon window,” principle four. The 
fifth principle, a “roof garden” enclosed by a 
screen, framed the landscape while allowing 
light to enter the house.

A trailblazer
Distinctly ahead of its time, Villa Savoye has 
become great inspiration for architects and 
designers and many of the ideas and concepts 
have evolved and been imitated by others. Le 

Corbusier foresaw material innovation with the 
introduction of industrial materials. Previously, 
houses were perceived as solid and heavy 
structures where stone, timber and bricks were 
commonly used.
    Conversely, Le Corbusier drew influence from 
the machine age, inspired by his fascination 
with steamships. He introduced steel, glass 
and reinforced concrete, a shift away from 
what he saw as impractical materials and 
methods of the time. Villa Savoye is constructed 
from reinforced concrete and masonry units. 
White plaster unifies the house and hides the 
fact that individual pre-fabricated parts were 
used to construct the villa. The assembly of 
standard components saw a progressive rise 
for pre-fabrication in architecture, which still 
has major influence on the practice today. 
Villa Savoye’s basic principles transcend time 
and scale. They have been incorporated into 
a single family home, as demonstrated by the 
villa, but have been just as easily applied to 
large-scale residential buildings such as the 
Unité d’Habitation in Marseille, France.
  Even after 85 years, this timeless icon of 
architecture is a model that is still central to 
architectural and spatial thinking.

William Feuerman

“Le Corbusier drew influence from the machine 

age, inspired by his fascination with steamships.”
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What would Ludwig Mies van 
der Rohe have to say about 
today’s design landscape? 
Probably, “I told you I was 
right.” Or at least, “I wasn’t as 
wrong as you thought I was.”
  Today would be the German 
architect’s 126th bir thday, 
had he lived that long (he sol-
diered on, wheelchair-bound 
and arthritic, to the age of 85), 
and he’d doubtless feel better 
than he would have done in 
1986 – his centenary year. 
Mies’s stock was then at an 
all-time low: postmodernism 
was in its pomp and Robert 
Ventu r i  famous ly  tu rned 
Mies’s “less is more” dictum 
into “less is a bore”. What’s 
more, the “international style” 

Mies helped bring about was 
roundly blamed for creating 
bland, generic global city-
scapes. Then there was his 
shady association with the 
Nazis before he emigrated to 
the US in 1937.
  Mies’s real problem was 
that he was arguably the first 
architect to have the last word. 
His abiding achievement was 
to strip architecture down 
to its purest essence – to 

“almost nothing”, as he put it. 
He was well placed to achieve 
this technically, taking advan-
tage of progress in materials 
and engineering, but he was 
also philosophically driven 
towards his reductivist goal. 
He believed in revealing the 

under ly ing “ truth” of the 
world, primarily through pure 
geometric forms and propor-
tions. He succeeded brilliantly, 
of course, especially with 
austere American structures 
like the Seagram Building and 
the Farnsworth House. But 
where do you go from there? 
You can only reproduce what 
he did already or create infe-
rior versions of it – hence the 
cheap Mies knockoffs that 
came to character ise the 
international style.
  But times have changed and 
evidence of Mies’s resurgence 
is everywhere. First, there’s 
the reconstruction/restoration 
of some of his “greatest hits”. 

THE MAN

LUDWIG
MIES 
VAN 
DER 
ROHE
By Steve Rose

Mies’ Architectural Timeline

1    Architectual Monthly | November 2015
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THE LEGACY

“From our 
position now 
I have no 
doubt that 
Mies is one 
of the great 
masters of 
this century”
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Full article on page 14

ARTD 201 

Introduction to Visual Communication

CLASS 

TITLE

OVERVIEW Students design a magazine spread presenting the work of a well-known architect.  

Students develop content, curate and juxtapose images to reflect the architect’s  

sensibilities through the unity of type and image.

Osama Alamidi, 2015

Ryan Wheatley, 2015
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EBOLA

EBOLA

The Invasion 
Begins...

Wesley Bishop, 2014

EBOLA

Have a safe flight...

HANDLE WITH CARE

Jessica Johnson, 2014

OVERVIEW Students are asked to explore collage and image manipulation as methods to create message 

and composition. They are asked to respond to social issues through conceptual prompts and 

present an interpretive response.

ARTD 201 

Introduction to Visual Communication

CLASS 

TITLE
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when you text and drive, 
you never know what you might miss

Some things just don’t fit together.

Don’t Text and Drive

•MANGO•

Drew Lauderdale, 2015

Wesley Bishop, 2014

OVERVIEW Students are asked to explore collage and image manipulation as methods to create message 

and composition. They are asked to respond to social issues through conceptual prompts and 

present an interpretive response.

ARTD 201 

Introduction to Visual Communication

CLASS 

TITLE


